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Cantabile Allegro for Clarinet

Mozart is the best-known composer of his era. He was a child prodigy, as we know his first compositions from the time when he was only at the age of five. He became an extraordinarily prolific composer.
He developped the singing allegro in his mature pieces. Earlier composers didn’t consider the faster movements as something to fill in with deep emotion, they thought that it is the special quality of the slow movements. On the other hand, Mozart used the largest scale of emotion in his fast movements, as well. He filled the allegro movements with such elements of mood and emotion, that was only the characteristic feature of the slow movements. In his orchestration he explored tone-colors of the wind, that they hadn’t known before, for instance the lower registers of the clarinet.
In 1791, the year of his death, he composed the A major Clarinet Concerto. He composed it originally for basset horn, which is a typical instrument of the 18th century. This piece is one of the best-known and most-played piece in the Clarinet Literature. This masterpiece is always can be found as a gem of the concertprograms and univerity auditions. Moreover it is a compulsory piece on the orchestra auditions.
Every clarinetist has to face this challenge before or later. Why is it a challenge? After all, if you look at the music, and sight-read it, you think it is easy. Unfortunately, many people fall into this trap, whereas it requires a superhuman performance. How can you perform this piece light, but meaningfully?
I am going to perform the first movement of the Clarinet Concerto, which’s characteristic is the singing allegro expression. It has a fresh tempo. After the energetically led in first theme the clarinet player starts a dialogue with the piano (the string players). The first theme is repeated with ortamentation which is full of ideas by going up and down on the scale, while the piano accompaniment is moderate. The three-movement piece is outlined with harmonic beauty and means much more than appealing virtuosity.



