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THE MUTE CHARACTER OR RELATIONSHIP BETWEEN MASTER AND SERVANT in R.W. Fassbinder’s film, The bitter tears of Petra von Kant (1972) or in Samuel Beckett’s drama, Waiting for Godot (1952)

Both in cinema and theatre mute personas pop up from time to time. Michel Chion sees the mute character as an observer who is "entirely looking", the keeper and unfolder of the truth. His being is causing a certain eeriness, thus keeping his surroundings in doubt. His unraveling hindered, his function is reduced to that of the servant, usually serving a person with a higher status. Such pair is formed in R. W. Fassbender's The Bitter Tears of Petra von Kant(1972) by the mute Marlene and her mistress Petra, or in S. Beckett's drama Waiting for Godot (1952) by the also mute Lucky and his master Pozzo. The story of Marlene and Petra is of course very different from a narration standpoint by the characters in Beckett's drama, but would it be il-judged to state that their situation is completely the same? The masters in both pieces are dependent on their servants even though seemingly they are in control.
In my paper I'm examining this mute character type and the complexities of the relationship types they have with their supposed master in said pieces, backing up my claims with the similar themes in the works of drama and cinematics.



