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Women

The first instructional phrase of Gozzi's Turandot is so brutal that I had to begin reading his life's work. "One of the city gates of Pekin. Over the gate, planted on iron poles, a row of severed heads with shaven crowns and Turkish tufts." In my opinion it's surprisingly modern for an early classicist.
Plot: Princess Turandot does not want to get married, so she creates a trial for her suitors. Those who fail to answer correctly lose their heads. Kalaf, the tartar prince proposes to her as well. The princess, who is disgusted by men, falls in love with him.
Because Gozzi's Turandot made a deep impression on me, it seemed natural that I get to know Schiller's work with the same title written four decades later. My goal is to outline how Schiller’s Turandot and Gozzi’s differ, and I want to articulate these differences in practice in a performance. I have chosen the same point in the plot from both scripts. The most suitable scene in my opinion is Turandot's first monologue that she says to Prince Kalaf when they first meet, after which the two authors’ interpretations diverge.



