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Divane Asik Gibi: Turkish Anonym folk Music

This essay presents a brief guide to Turkish folk music. At first there is a little information about how it shows up in the history and geography, who performs folk songs and who is responsible from carrying out the culture, where you can come across the subjects processed in the music, what is the purpose and how are named.
Then it explains the types of music, types of Türkü and the differences between misunderstood terms. In types of composition title it mentions the different compositions types and their musical structures, the way of performing and the regions where they are mostly used. One can find the typical characteristic of Turkish folk music different from the western music in forms, instruments, variety accents, singing and playing styles, out of rhythm music and low scale melodies and so on. We mention over fifteen modal scales which contain microtonal notes (in Turkish folk music there are often three or four notes between two notes).
The essay introduces to the wide variety of time signatures used in Turkish folk music. In addition to simple ones such as 2/4, 4/4 and 3/4, others such as 5/8, 7/8, 9/8, 7/4, and 5/4 are common. One can read about combinations of several basic rhythms that result in longer, complex rhythms, they fit into time signatures such as 8/8, 10/8, 15/8, 7/16 and 12/8. At the end of the essay there are detailed descriptions about Turkish folk music instruments.



