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In the previous semester I have been working on systems built from my own
memories and in general images of memories of one's own and their visual
representation. What is memory?
How do we recall a memory? How and in what way does a memory
change according to when and where do we think about it? Memory is
incomprehensible, it is a complexity of repetitively recallable memory
fragments. I have been thinking about a lot how remembering of images and
contours of different events keeping on changing in my subjective world. The
temporal and volatile images that appear in our memory can be dragged with
a kind of cursor on an imaginary timeline and can be related to different life
phases, opinions. A sensation, an earlier memory can be recalled through an
object as well.
The feeling for things in one's childhood, the childlike honesty and purity
attracted me to this topic. I tried to be simple in my material usage, I
visualised the event with a silhouette. The simplicity and the usage of only a
few variations of colours represent the permanency reduced by the memory.
In a painting process the filling out of figures is a simple act through following
certain formal directions and trying to embrace a still moment from a moving
state. The figures and forms don't get reflected either in their figures or in their
colour spectrum. "All theory, dear friend is gray, but the golden tree of life
springs ever green" - wrote Goethe in the Faust and with this quote I want to
refer to the volatility of images of memories.
The painting called "The Violinist" represents a figure taking a rest, turning
away from his instrument and showing a tension before or after his musical
play. I used simple colours and strong colour tones on the background
creating a contrast around the figure in this way. Looking from a far distance
it seems that the gaze of the little boy is directed towards the viewer, however
stepping forward and observing the painting from closer, this gaze changes
and suggests a looking aside, expressing a certain seclusion from the eye
contact of the viewer. The painting represents this incomprehensibility, a
moment tackled in its temporality.



