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The influence of the Soros Foundation on the artistic life in Hungary in the 1980’s

The paper examines the influence of the Soros Foundation to the artistic life in Hungary in the 1980’s. The Soros Foundation started its activity in Hungary in 1984 and until its withdrawal it played a significant role supporting the civilian initiatives. This paper focuses on the impact of the Foundation on the fine arts between 1984 and 1989. The reason of this definition was to get a coherent topic and also the fact that the activity of the Foundation has been changed significantly after 1989.
The Soros Foundation together with the Műcsarnok (Kunsthalle) established the Fine Arts Documentation Center, which was one of the most important functions of the Foundation. This Centre made catalogues on the oeuvre of the less recognised contemporary artists. I reconstructed the activity of the Foundation by personal interviews and by the study an d uncovering of archival material available at various institutions (OSA, HAS, Kunsthalle).
I analyse in this paper the relations of the Soros Foundation with the contemporary artistic life in Hungary and its influence on the international connections. This is an exceptionally crucial point, since between 1985 and 1989 an International Advisory Board, composed by acknowledged foreign art historians assisted the activity of the Documentary Centre. This paper also discusses the way how the financial support of the 1980’s helped the change and replacement of the cultural elites of the late-Kádár period and the establishing of a new cultural hegemony and new canon of fine arts. An important factor of this new hegemony was the marketable character of fine arts, which was an expectation already in the 1980’s.
I discuss the perception of the activity of the Soros Foundation as a new cultural colonisation. This way some new paradigms has been formulated also in the field of fine arts by the help of the Hungarian elites, and it implied the subordinated position of Hungarian and Central European region. Contemporary sources and relevant literature are used to support the conclusions of the paper.



