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The Hungarian Reception of Liszt’s Death-Related Works (1870–1910)

It is an understood thing that Franz Liszt gained international fame as a pianist however as a composer (especially with his innovative works) he did not have unambiguous success. Most of the critics were sharply arguing about his experimental death-related works, which could be the reason why he did not suggest in his last years the public performance of these works to his ambitious students eager to be famous. Around the turn of the century, not long after his death the musical taste changed: the student of Liszt and the ‘Liszt-grandchildren’ started to prefer performing his experimental death-related creations.

Franz Liszt’s Hungarian reputation was ambivalent along the same lines with his international reception. Concerning his works one shared two types of judgements in Hungary: to be adored, or to be neglected. In the 1890’s the performances of Liszt’s works seemed to be an upsurge. In my study I examine how the opinions changed concerning Liszt’s death-related works and who’s names can be connected with the performances of his demonic music from the 1870’s to the 1910’s. I try to interpret also the characteristics of these works and their reception according to concert-programs.



