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Psychological analysis of the characters in Pelléas et Mélisande, and the incidence of tone-systems and (linguistic) registers related to them in Debussy's opera

Concerning the operas, I have been wondering how composers portray the psychological features of their characters by musical vehicles for a long time. At music history lectures I became acquainted with Debussy's Pelléas et Mélisande. It was at that time that the idea was conceived in me to study this piece more thoroughly. My choice of topic for this thesis was heavily influenced by the fact that apparently there are still some unexplored questions regarding musical and psychological connections. It is inevitable to get acquainted with the psychological background to understand a character's behaviour. I consider it a key issue because I think that it can come clear only this way what Debussy aimed to tell us in music, which holds no longer just musical content but psychological phenomena as well. So the main area of investigation of my thesis is, what kind of musical means – e.g. tonality and ’registers’ (in its linguistic meaning) – Debussy uses to express the actions taking place within the souls, and the relations among the persons. By introducing the main characters and their relations I wish to point out the psychological background that helped to deepen the connection between Pelléas and Mélisande, and to examine, what kind of facts weekened the marriage of Golaud and Mélisande. Through describing Golaud, I attempt to highlight some other facts – e.g. birth order, sibling jealousy, etc. – which spin the events towards the violent ending more and more forcefully. In the course of the musical analysis, proceeding the short introduction (construction, libretto, etc.), I would like to write about the significance of "unfinished sentences" as a means of foreshadowing. Later I discuss the differences between Debussy’s and Wagner’s way of employing leitmotifs. Therefore I try to compare Tristan and Isolde with Pelléas et Mélisande. Then I deal with themes, tone systems and (quasi linguistic) ’registers’ (i. e. modality, ultramodality, functional tonality, atonality, pentatonic, or whole-tone systems) attached to characters and situations. By virtue of harmonic, tonal, and melodic analysis I wish to explore the means Debussy uses to express his characters' most different feelings and psychic fluctuation. Finally, I intend to highlight that Debussy describes the mental changes of his characters with his motifs, which reflect their features as well. These changes of features are not depicted with constant but changing tonal systems.



