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Eternal movie

In my essay I am focusing on a film the existence of which proves: we can create “augistinian system of signs” even through the world-representing medium”. Zoltán Huszárik directed his film etude Elegy in 1965, that “does not talk about ‘horses’ but about the final defeat of those, who signed peace and passed round freedom. Its pain is directed toward to the noblest mistake of the living creations: faith” (Gábor Bódy). I am focusing on the cameraman of the film, János Tóth. In front of his camera were born influential films of Hungarian film history: Love (1970), Cat Game (1972). Gábor Bódy who thought of filmmaking as a form of thinking, introduces Elegy as “ the first Hungarian film that thinks through the language of film.” He returns several times to the etude in order to reveal the secrets of “unnameable recognitions”, whose “visual grammar”, the layers of meaning were discovered under the influence of structuralism. If we recall the thoughts of Ferdinand de Saussure, according which “ the subject is not just foregoes the aspect, but – we could rather say – the aspect creates the subject”, a question arises: are there any terrains of this film poem left untouched by semiotic approach that can take us closer to “the unnameable recognitions” or to answering the eternal question of “what is film”?
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