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The semantic of reduction in the confession short short (Chekhov: The champage, Cortázar: Relato con un Fondo de Aqua)

There is an agreement in scientific literature that absence, compression and fragmentation is a dominant content and form organizer component of short stories and short shorts. This short story-typical view can be established the best by reduction, which is known as the genre establishing procedure of short stories. The formalist-structuralist understanding approached the reduction procedure from the point of view of composition, the absence of structure, but its semantics is most often left without any interpretation. In his study A rövidség értelme Igor Szmirnov examines reduction from the plot's point of view. In my opinion, however, it is unavoidable to look at the semantics of reduction from a perspective that goes beyond the level of plot, language-poetical and reception-centered inquiry. In this particular method the form of the enthymeme plays a crucial role, which is a type of syllogism, from which the premisses are missing: the use of which calls forth a language built on metaphors and symbols.
The subject of my research is how reduction (absence, shortness) gets into tension with the confession form and the personal story of the narrator in the two examined novels. A tension is formed between the crisis of the individual, which is thematized in the narrator's tone, and the hiatus in the narrated events, which can only be resolved during reception, interpretation. The Cortazar short story revolves around the absence of action, while in the case of Chekhov the question revolves around the miniaturization and nature of the event. In both of the short stories the narration is told from a temporary, non-existential, that is, metaphorical point of view. While in the case of Chekhov the interpretation of the speech situation and place takes place, in the case of Cortazár the extra-existential “island”, “the desired place” is the starting point of the dream narrative. During the development of the text the objects of the exterior space become the equivalents, metaphors of the interior space. In Champagne the decomposition and composition of the subject is portrayed in he confession form and the tension of the reduction, on the field of poetic-semantic and narrative. In this short story the reduction of the plot is primary. In Relato con un Fondo de Aqua, the narration of the dream appears as mutilation, that is, the act of uttering, the articulation of the dream into words. In both cases the turning point is mediated by the form of the ethymeme.



