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It's snowing in Nakonxipan

“Genus irritabile vatum – Horatius says that the poet – usually the artist – is a particularly sensitive human type.” Exactly the same thing describes a painter on the turn of the century, Gulácsy Lajos, who was chased in his whole life by the ban of cannot being classifiable. Connected with his works, we can mention the inspiration of secession, Pre-Raphaelites, rococo and renaissance, but he used these only in his own way in his works, adding himself to them. One of his most important pictures, whose title is Na’Conxypanban hull a hó, refers to that imaginary dreamland, which appears in his pictures and writings, too. It has inspired many writers, such as Weöres Sándor, Kormos István etc. Most of them met his magical place through a literary example; this motive was sent to its poetical way by Juhász Gyula. Not either the Vojvodinian Hungarian literature could stand against the unique pictures of this painter: Juhász Erzsébet mentions the picture in question twice in her essays in Esti följegyzések. But it’s more important that it will be the title of one of her short stories in Gyöngyhalászok. The author, as it turns out from her short stories, didn’t meet Nakonxipán in the literature, but in Gulácsy’s pictures. This simple connection, that links prose and fine arts in this case, will be the starting point of my short research. I would like to find out whether Gulácsy’s works could have affected the Gyöngyhalászok, and in what way. I would like to proceed from the text tending to the other medium. In the painter’s life, text and visual things were strongly connected to each other, so I would like to deal with it in a short part.
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