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„Two souls one thought.” Zoltán Kodály’s legacy in the interpretation of Katalin Forrai and Klára Kokas 

In my research my goal was the objective presentation of the two methods. My hypothesis that the principles of the methods comport but the implementing are different. My research techniques: document analysis and interview.
By dismantling the components of the Forrai and the Kokas methods I recognized their goals, common points and differences.
I compared the two documents by the following viewpoints: the appear of the Kodály’s principles, the genre speciality, general skill development, musical skill development target audience, integration with other specialities, curriculum of songs, teacher image, the role of motion, activity planning and the relationship with the family.
I methodized my results in a tabling and I would like to present two main viewpoints for example. In the method of Forrai the musical skill development is realized by says and nursery rhymes built thematically and grouped by age. In the Kokas method the musical skill development is realized by singing and dancing accented on improvisation.
I found difference in the teacher image as well. At Forrai the teacher revised, sets the example, helps supervises. At Kokas the teacher doesn’t revise, works by personal experiences inspire the children, but doesn’t supervise.
The main questions which came up during the research:
The first question came up during the analysis of the interconnection of the motion and the memory: as an adult whether do we memorize the music before the associating movements or do we memorise the music by the movements?
At the problem of the musical illiteracy the second question which was conceived: can we call illiterate somebody who cannot read notes but has danced at Bach’s music? And can we call musical illiterate somebody who can read notes but has never met the experiential reception of the music?
Based on an interview of a disciple of Kokas Klára: the judgement of the methods is always subjective but who can identify oneself with them, may be successful.
My future plans: the comparison of the practical interpretation of the methods and a more detailed analysis about the question of the aesthetic education.



