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Figure 1. Karel Reisz: The French Lieutenant’s Woman, 1981. A clapperboard appears on the 

scene. 

 

 

Figure 2. Karel Reisz: The French Lieutenant’s Woman, 1981. A street view of Lyme Regis 

during the Victorian age. 

 

 



Figure 3. Karel Reisz: The French Lieutenant’s Woman, 1981. Sarah’s figure while standing on 

the Cobb from afar. 

 

 

  
Figure 4-5. Karel Reisz: The French Lieutenant’s Woman, 1981. Sarah’s and Charles’ facial 

expressions when they met for the very first time. 

 

 

 



 

 

Figure 6-7. Karel Reisz: The French Lieutenant’s Woman, 1981. Charles notices Sarah in the 

forest, presented from a subjective photography. 

 

 

 

 



 

 

Figure 8. Karel Reisz: The French Lieutenant’s Woman, 1981. The camera zooms in, 

representing Mike in a theatrical way. 

 

 

 

 



Figure 9. Karel Reisz: The French Lieutenant’s Woman, 1981. Charles’ reaction when Sarah 

opens up to him in close-up.  

 

 

 

Figure 10-11. Karel Reisz: The French Lieutenant’s Woman, 1981. A play with lights, darkness 

and brightness while Sarah is running in the forest. 

 



 

 

Figure 12. Karel Reisz: The French Lieutenant’s Woman, 1981. The first scene in which the 

mirror appears, considered as an example for mise en abyme. 

 

 

 

 



Figure 13-14. Karel Reisz: The French Lieutenant’s Woman, 1981. Another scene in which mise 

en abyme occurs, reflecting the duality of Sarah’s character. 

 

 

 

 

 

 



Figure 15. Karel Reisz: The French Lieutenant’s Woman, 1981. A forthcoming scene where 

mise en abyme comes up again, Anna standing in front of a mirror, partially looking like Sarah. 

 

 

Figure 16. Karel Reisz: The French Lieutenant’s Woman, 1981. The heartbroken Mike shouts 

out of the window, the camera zooms in. 

 

 

 


